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FABIO MAURI

	 Born in Rome on 1 April 1926, Fabio Mauri held his first solo exhibition in 195454 the Galleria del Cavallino in 
Venice, followed a year later by a second exhibition at the Aureliana gallery in Rome curated by Pier Paolo Pasolini.
In 1957, the artist made his first Schermo (Screen), a germinal work on which all subsequent artistic research was grafted, 
sensing the centrality that this medium would assume in contemporary society. 
After moving back to Rome from Milan, Mauri combined his visual arts output with the role of theatre director, as well as 
working at his uncle Valentino Bompiani’s publishing house. He frequented artists and intellectuals in Rome’s Piazza del 
Popolo artistic milieu, worked on TV programmes, and was close to the Gruppo 63 poets, founding with some of them the 
“Quindici” magazine. In the 1960s, Mauri exhibited works at Gian Tomaso Liverani’s La Salita, Plinio De Martiis’ La Tartaruga 
– where he presented the environment Luna (Moon) in 1968 –, Mara Coccia’s Arco D’Alibert, and Nancy Marotta’s Mana 
Art Market galleries. Emilio Villa, Pierre Restany, Gillo Dorfles, Tommaso Trini, Cesare Vivaldi, Maurizio Calvesi, and Achille 
Bonito Oliva all wrote about him. 

	 Mauri’s first performances were his 1971 performance Che cosa è il fascismo (What fascism is), followed a few 
months later by his installation/performance Ebrea (Jewess), in which Mauri investigated the horrors produced by Nazi-
Fascist ideology. The artist made some of his most significant works in the 1970s: the Ideologia e Natura (Ideology and 
Nature, 1973) performance, exhibition-installation Warum eine Gedanke einen Raum verpestet? (Why Does a Thought Poison 
a Room?, 1972), the multiple Vomitare sulla Grecia (Vomitting on Greece, 1972), artist’s books and installations Linguaggio 
è Guerra (Language is War, 1975) and Manipolazione di Cultura (Manipulation of Culture, 1976), actions Dramophone (1976) 
and Oscuramento (Obscuring, 1975), installation I numeri malefici (The Evil Numbers, 1978) exhibited at the 1978 Venice 
Biennale, Insomnia per due forme contrarie di universo (Insomnia for Two Opposite Forms of Universe, 1978), and Muro 
d’Europa (Wall of Europe, 1979), exhibited at the De Appel Gallery in Amsterdam.
In the wake of his historic Intellettuale (Intellectual, 1975) performance, at which Mauri projected The Gospel According to 
Matthew onto Pier Paolo Pasolini’s chest, the artist created a series of installations at which he projected film works onto 
bodies and objects: the whole world was a screen, the ray of light transmitting its own forms of thought onto non-neutral 
surfaces that, in intercepting the signal, modified the meaning of the object and engendered new meanings.

	 In the 1980s, Mauri began a twenty-year teaching career at the L’Aquila Academy of Fine Arts: he taught Aesthetics 
of Experimentation, flanking theoretical lectures with intense workshopping. The artist and his students put together 
the performances Gran Serata Futurista 1909-1930 (Futurist Grand Soirée, 1980), Che cosa è la filosofia. Heidegger e la 
questione tedesca. Concerto da tavolo (What philosophy is. Heidegger and the German question. Table concert, 1989), and 
re-enacted Che cosa è il fascismo.
In 1993, invited to re-present his Ebrea installation/performance at the LV Venice Biennale, Mauri built Il Muro Occidentale 
o del Pianto (The Western Wall or the Wailing Wall), a monumental work composed of old bags and suitcases, an emblem 
of this divided world, of exile, of so many people forced to flee, “forced to expatriate, finding or taking along incinerated or 
sundered identities.”
Overseen by Augusta Monferini and curated by Carolyn Christov-Bakargiev and Marcella Cossu, the Rome Galleria Nazionale 
d’Arte Moderna e Contemporanea dedicated a major retrospective exhibition to Mauri in 1994.
In 1996, Mauri ceased teaching, and in 2000, he founded the Studio Fabio Mauri – Associazione per l’Arte L’Esperimento 
del Mondo, to produce and conserve his works and archive. Mauri worked with his assistants until the final days of his life, 
and passed away on 19 May 2009.
 
	 Mauri’s works have been exhibited at prestigious international venues including PS1 in New York (1999), the Walker 
Art Center in Minneapolis (2021), Moca in Los Angeles (1996), the Philadelphia Civic Center Museum (1973), Centre Pompidou 
(2013, 2018), Jeu de Paume (2022), Le Bal (2022) and Bourse de Commerce – Pinault Collection (2024) in Paris, “La Caixa” 
in Barcellona (1999), the Staatliche Kunstsammlngen in Dresden (2016), Mamac in Niece (2022), Fundación PROA in Buenos 
Aires (2014). Since 1994, major retrospectives on his work have been staged at the Galleria Nazionale d’Arte Moderna e 
Contemporanea in Rome (1994), the Kunsthalle Klagenfurt (1997), Le Fresnoy in Lille (2003), the Palazzo Reale in Milano (2012), 
the Madre in Napoli (2016), the Heart Museum in Herning (2019), the Museo del Novecento in Florence (2020), the Museo 
Castello di Rivoli (2023), and in major rooms at the Galleria d’Arte Moderna in Bologna (2021), the Museo Punta della Dogana 
in Venice (2016), Palazzo Vecchio in Florence (2020), the Mamco in Geneva (2018). Mauri exhibited his works in six Venice 
Biennals (1974, 1978, 1993, 2003, 2013, 2015), in the 14th Instanbul Biennal (2015), and in dOCUMENTA(13), Kassel (2012).

(Rome 1929 – 2009)
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The End, 1970 – Enamel on canvas streched on wooden frame, 225 × 150 × 8 cm
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Una tasca di cinema, 1958  –  Tempera on paper stretched on frame, 60 × 43 × 5 cm

SCREEN

It is true that Mauri tackled numerous and diverse themes, using a variety of expressive approaches, but a fundamental 
common thread, almost an obsession, runs through his every move, despite his oeuvre’s multi-form character. Underlying 
all his works is a meditation on the screen – the cinema and television screen – and on the implications of projection for 
society and for contemporary subjectivity.
Mauri grew up during fascism in Italy. He developed his ideas and his work in the 1950s when, with the arrival of the first 
RAI broadcasts in 1954, television became part of everyday life, along with cinema. His research began in this context, as a 
contribution in parallel to and often even anticipating, an artistic, sociological, and philosophical debate around the theory 
of communication, a debate that would develop primarily after these precocious initial reflections during the 1960s.

CAROLYN CHRISTOV-BAKARGIEV, 1994
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Warum ein Gedanke einen Raum verpestet? (Why does a thought intoxicate a room?), 1972 – 
Canvas stretched on wooden frame, transferable letters, paint on aluminium, 71 × 43 × 6 cm

SCHERMO

 
 
Mauri conceived the screen, implicitly or explicitly present in all his works from the late 1950s onwards, as 
the fundamental emblem of the civilization of the image, a ‘media’ society in which communication itself is 
elevated to the status of knowledge (of reality) and even of normal practice (each concrete, practical element 
of life).  No longer was it a representational, pre-modern type of art, it was not related to the formalist and 
autonomous ‘modernism’ of the twentieth century’s abstract avant-garde, whose main goals included research 
into perception. Right from the beginning, Mauri considered his works as ‘second-level’ or half-works that 
discussed the experience of reality in a halfreal way. 
They offered a critical deconstruction of the mechanisms of manipulating thought as well as an exploration 
of the subject’s identity in a complex era of experiences pre-determined by narrative, filmic, and cartoon 
representations, and by all the other contemporary ideological apparatus.

CAROLYN CHRISTOV-BAKARGIEV, 1994
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Marilyn, 1964 – Photograph and mixed media on paper, 99,7 × 69 × 10 cm
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Schermo disco nero o Michelin, 1960 – Gauze on wooden frame, tempera on canvas and wood, 126 × 112 cm

La tasca del generale, 1962 – Gauze on wooden frame, tempera on canvas, 125 × 113 × 3,5 cm
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Cassetto, 1960 – Purchased objects in wooden drawer, 60,4 × 74,8 × 10,2 cm

DAL POP ALL’IDEOLOGIA

According to Fabio Mauri, the grand launch of Pop Art at the 1964 Venice Biennale and the prize awarded to Robert 
Rauschenberg marked a watershed moment. Mauri believed that a certain type of work at this point was the prerogative 
of Americans, more in tune with their mentality and society. 
Up to ’64, in the fertile habitat of Rome’s Piazza del Popolo, Mauri had mined the richer and more original vein of 
linguistic experimentation, ranging from pre-Pop experiments to the first use of comics. When the group of American 
artists led by Leo Castelli and Ileana Sonnabend conquered Venice, Mauri recognized their talent and intelligence and 
the inevitability of fate. Disappointed because the first, precocious stirrings, born in Italy, were destined to be obscured 
by the powerful American movement, Mauri temporarily retired from the scene after a period marked by a constant 
outpouring of “prototypes”. But it was his presence in the galleries that diminished, not his creative activity, and having 
developed a lucid analysis of the values and specificity of European culture, he chose (far before more recent efforts) 
ideology as his subject. 

LAURA CHERUBINI, 2012
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L’Isola, 1960-1966 – Theatrical comedy, written, designed and directed by Fabio Mauri
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Cinema a luce solida, 1968 – Methacrylate sculpture, electric light, 170 × 74,5 × 68 cm
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LUNA

Luna is not only an attempt to walk on the surface of the moon instead of contemplating its image, but also marks 
the crossing of the threshold of the screen: “the two oval doors delimited by the polystyrene resemble the doors of a 
spaceship. In fact, one emerges into a room all covered in polystyrene pellets, an ultra-light material that produces a soft 
layer into which the foot sinks. A metaphor for the lunar surface. People sit, stretch out and stand, dragging the lunar 
surface up with them” reads the description by Achille Bonito Oliva.
This work was presented for the first time as part of the “Teatro delle Mostre”, a cycle conceived by gallerist Plinio De 
Martiis at the Galleria La Tartaruga. The ‘actions’ were performed from 6 to 31 May 1968, with a different artist staging 
his show every evening (among them were artists like Paolini, Calzolari, Angeli, Castellani, Ceroli, Marotta, Mabor, Tacchi, 
Boetti… writers like Balestrni and Parise, musicians like Bussotti). 

LAURA CHERUBINI, 2012

Visitors entering the installation Luna at the exhibition Vitalità del negativo, Rome, 1970.
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Luna, 1968 – Wood, polystyrene, black canvas, brooms, 496 × 885 × 530 cm
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Senza titolo, 1978 – Projection on performer

LE PROIEZIONI

In Proiezioni, a series of films is projected on “screens” of the most disparate nature: Viva Zapata, by Kazan, is projected 
onto the chest of a youth whose face is covered by a ski mask; the western Strage dei Sioux [Slaughter of the Sioux] 
is projected on the shoulders of another youth over a drawing of the star of David; Giovanna d’Arco [Joan of Arc] is 
projected on the body of a young black woman; Westfront, by Pabst, is projected onto a fan; Alexander Nevsky, by 
Eisenstein, is projected on a milk pail, while Gertrud, by Dreyer, is projected onto a scale indicating a weight, as if to say 
that the projection of a thought carries a weight, because thought is physical, endowed with matter. 
“The physicality of the ray of light that transmits the image on the world-screen becomes a metaphor of the birth and 
transformation of meaning, a model of the relationship between intellectual activity and reality”

LAURA CHERUBINI, 2012
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Senza ideologia, 1975 – Projection on milk
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Che cosa è il fascismo. Festa in onore del generale Ernst Von Hussel di passaggio per Roma, 1971 – Performance

CHE COSA E’ IL FASCISMO

“Here, we experience false ideology, the abyss of institutionalized Superficiality, the Tautology of Absolute Power, the 
intimate malignity of the Lie hidden behind Order, the shame of cultural confusion, the irresponsibility of those who 
assume the liberty of collective judgment, the deception of youth which leads grace and faith to become a prelude to 
its own massacre. Error binds itself to anything else, above all to truth and beauty. The foolishness of innocent nature is 
the naive accomplice of all evil. The seductive nothingness of when the void - as the complexity of reality appears to be 
finally resolved into a simple fact - finds space and takes shape in the mind and in the body, miming the serious, the true 
and the profound. Running throughout What Fascism is is a note of nostalgia for youth, and of rancor as well, for having 
had to live it in a mythical scene, empty and blind”. 

FABIO MAURI, 1971
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Ebrea, 1971 – Performance

EBREA

The protagonist of this sacred scene is a young woman who chops off locks of her hair and uses them to draw a Star of 
David on the mirror in front of her. The same symbol is also branded on her chest, along with a number: the mark of racial 
discrimination.
“In Ebrea the racism against Jews stand for the same sentiment against blacks, or any other species or subspecies of 
racism. It is a condemnation of people based on non-individual traits, traits with infinite variations and degrees, but 
“objective”, observable and shared, imposed on the individual.”

DORA ACETO 2009 / FABIO MAURI, 1971
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Linguaggio è guerra, 1974-1975 – Artist book and installation

LINGUAGGIO È GUERRA

Linguaggio è guerra (Language is War), composed in 1974, is an artist-book published by Massimo Marani in Rome. A 
selection of photographs is presented, altered by cuts and montages, taken from English and German magazines. On 
each photo there is a seal, with the writing “Language is war”. In 1975, these same images were displayed sequentially, as 
an installation.
“The language which is photographed here is globally symbolic, linguistic and ideological: it is shown as set to strike at 
the heart of other linguistic universes, or rather of different ideologies; ready, on impact, to blow up or to swallow whole 
whatever is different.It has an aggressive, proprietorial structure. It capitalizes itself. It expands on its own or onto other 
languages, with a full, organic, hierarchical use of signs. It merges into a single text. The institution of translation, which 
exercises peace, seems to have been inadequate. Decoding and reshuffling contexts which are common to different 
ideological universes, diplomacy and politics, amply surpassed by the height of expression. It is of primary importance to 
defend the nucleus of a system which remains one’s own exclusive territory. Perhaps language appears as it is: the first 
and last act of intransigent ownership over man and the earth”.  

DORA ACETO 2009 / FABIO MAURI, 1975
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Il Muro Occidentale o del Pianto, 1993 –  Suitcases, bags, cases, leather cases, canvas, cardboard, wood, metal, discs, water bottle, umbrella hand-
les, paper prints, potted ivy plant, 400 × 400 × 60 cm

IL MURO OCCIDENTALE O DEL PIANTO
INSTALLAZIONE

“The Western Wall or Wailing Wall, as the remaining wall of the Temple of Solomon in Jerusalem is called, is 
rebuilt here using luggage. An attempt to represent that irreplaceable barrier of the ideal, or of intellectual 
faith, among all the luggage in transit, forced to emigrate and bearing identities reduced to ashes. It’s a 
construction of different provenances that stays erect by itself, without any support other than its own evident 
complexity [...] The Wall is flush, like a real wall, on one side, and irregular, with projecting volumes, on the 
other. Like the modem composition of migrations. Sparked off by numerous motives, they are too enigmatic to 
be rapidly ordered and deciphered”.

FABIO MAURI, 1993



Quadro-Lampadario, 1990 – Light bulb, switch, plaster and paper on wood, iron frame, eighteenth-century chandelier, electrical materials.
Frame: 101 × 71 × 15 cm; Chandelier: 135 × 56 × 56 cm

FABIO MAURI
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Pittura, 1996 – Movie projector, wooden frame, canvas, 185 × 110 × 45 cm
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Macchina per fissare acquerelli, 2007-2009 – 
Extendable ladder in iron and wood, perforated wooden and aluminum plate, 1000 × 147,5 × 198 cm



FABIO MAURI

Zerbini, 2009 – Cutting on doormat, 201 × 420 × 1,8 cm / 201 × 620 × 1,8 cm

ZERBINI

Doormats can be seen as the ultimate possible transformation of the screen. The doormats contain a selection of 
phrases, brief aphorisms, snippets of the artist’s thoughts, reflections like L’universo, come l’infinito, lo vediamo a pezzi 
[The universe, like infinity, can only be seen a little at a time]
Forse l’arte non è autonoma [Maybe art isn’t autonomous]; Non ero nuovo [I wasn’t new]; L’arte fa perché è storia e 
mondo [Art functions because it is history and the world]; Nessun segno particolare di cultura è fuori da un testo generale 
storico, e nessun testo generale storico o interpretazione di mondo è fuori dall’enigma più generale dell’universo [No 
specific sign of culture lies outside a more general historic discourse, and no general historic discourse lies outside the 
more general enigma of the universe]. 
This last title perfectly captures Mauri’s ideological enterprise. 

LAURA CHERUBINI, 2012
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Solo Exhibitions

2024
Richard Saltoun Gallery, Il cinema per Fabio Mauri, Rome (Italy)

2023
Castello di Rivoli Museo d’Arte Contemporanea, Fabio Mauri. Esperimenti nella 
verifica del Male, Turin, Italy  
Hauser & Wirth, Fabio Mauri. Amore mio, Zurich, Switzerland

2022
Castello di Rivoli Museo d’Arte Contemporanea, Omaggio a Pier Paolo Pasolini, 
Turin, Italy  
Viasaterna Gallery, Fabio Mauri: Opere dall’Apocalisse, Milan, Italy

2021
Accademia di Belle Arti L’Aquila, Fabio Mauri: un caro affettuoso saluto a tutti voi, 
L’Aquila, Italy

2020
Museo del Novecento, Fabio Mauri: Solo, Florence, Italy
Palazzo Vecchio, Sala dei Gigli, Il Muro Occidentale o del Pianto, Florence, Italy

2019
Heart Museum, Fabio Mauri: The End, Herning, Denmark
Galleria Michela Rizzo, Mauri | Muntadas, Venice, Italy

2018
Mamco, Fabio Mauri, Ginevra, Switzerland
Hauser & Wirth, With Out, New York, United States
Fondazione Malvina Menegaz, Fabio Mauri 1968-1978, Castelbasso, Italy

2017
Galeria Bergamin & Gomide, Fabio Mauri (Senza Arte), Sao Paulo, Brazil

2016
MADRE Museo d’Arte Contemporanea Donnaregina, Fabio Mauri. Retrospettiva a 
luce solida, Naples, Italy
Galleria d’Arte Moderna e Contemporanea di Bergamo, Fabio Mauri, Bergamo, 
Italy

2015
Hauser & Wirth, Oscuramento. The Wars of Fabio Mauri, London, United Kingdom
Hauser & Wirth, Fabio Mauri. I was not new, New York NY

2014
Fundación PROA, Fabio Mauri, Buenos Aires, Argentina
2013
Galleria Michela Rizzo, Fabio Mauri. Picnic o Il buon soldato, Giudecca, Venice, 
Italy

2012
Palazzo Reale, Fabio Mauri. The End, Milan, Italy

2009
GC.AC Galleria Comunale d’Arte Contemporanea di Monfalcone, Fabio Mauri, 
Monfalcone, Italy
Galleria Michela Rizzo, Fabio Mauri. Etc., Venice, Italy

2008
Galleria Martano, Fabio Mauri. L’insolubile, Turin, Italy

2007
Galleria Milano, Schermi, Milan, Italy
Galleria Il Ponte, Art Negre, Rome, Italy

2005
Galleria Volume!, Cielo Vicino, Rome, Italy
Galleria La Nuova Pesa, Murato vivo, Rome, Italy
GAMeC, Galleria d’Arte Contemporanea, Il Muro Occidentale o del Pianto, 
Bergamo, Italy

2003
Studio National des Arts Contemporains, Fabio Mauri: L’écran mental, Le Fresnoy, 
Lille, France

2002
Museo in Trastevere, Invideo il Giovedì – Che cosa è il fascismo, Ebrea, News from 
Europe-Vegetables, Video, Rome, Italy
1999
Sala Montcada, Fundaciò La Caixa, La meva cosina Marcella i la guerra civil, 
Barcelona, Spain

1998
Galleria Nazionale d’Arte Moderna, Il Muro d’Europa/La barca, Rome, Italy
Galleria La Tartaruga, Castelluccio di Pienza, Picnic o il buon soldato, Siena, Italy
Palazzo Ducale, Il Muro Occidentale o del Pianto, Andria, Italy

1997
Kunsthalle Klagenfurt, Das Böse und das Schöne. Male e Bellezza, Klagenfurt, 
Austria
Studio Casoli, Autobiografia come teoria, Milan, Italy

1995
Studio Bocchi, Arierwaage, Rome, Italy

1994
Galleria d’Arte Moderna e Contemporanea, Fabio Mauri: Opere e Azioni 1954-
1994, Rome, Italy

1993
Galleria Elleni, Studenti, Bergamo, Italy

1992
Studio Casoli, 3 Performances, Milan, Italy
Galleria L’Eroica, Studenti’ Milan, Italy

1990
Galleria Anna D’Ascanio, Interno, Rome, Italy
Galleria Carini, Interno/Esterno, Florence, Italy
Studio Bocchi, Due Acquerelli, Rome, Italy

1985
Galleria Mara Coccia, Entartete Kunst, Rome, Italy

1979
De Appel, Muro d’Europa / La barca, Amsterdam, Netherlands

1976
Galleria Toselli, Senza, Milan, Italy

1972
Centro Multipli, Multiplo politico n. 1 – Vomitare sulla Grecia, Rome, Italy
Galleria Seconda Scala, Warum ein Gedanke einen Raum verpestet?, Rome, Italy,

1969
Galleria Toninelli, 10 anni di pittura, Rome, Italy

1968
Mana Art Market, Cinema – Multipli a luce solida, Rome, Italy
Galleria de Nieubourg, I Cinema – Sculture a luce solida, Milan, Italy

1965
Arco d’Alibert, Studio d’arte, Gli schermi, Rome, Italy

1963
Galleria La Salita, Fabio Mauri, Rome, Italy

1955
Galleria Apollinaire, Fabio Mauri, Milan, Italy
Galleria L’Aureliana, Fabio Mauri, Rome, Italy

1954
Galleria Cavallino, Fabio Mauri, Venice, Italy
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Performances

2020
Museo del Novecento, Ebrea, Florence, Italy

2018
Centre Pompidou, In vivo. Hommage à Fabio Mauri – Ideologia e Natura, Paris 
Hauser & Wirth, With Out – L’Espressionista, Europa Bombardata, New York NY

2017
Villa Medici, Fabio Mauri – Senza Ideologia, Rome, Italy
2016
MADRE Museo d’Arte Contemporanea Donnaregina, Fabio Mauri. Retrospettiva 
a luce solida – L’Espressionista, Europa Bombardata, Ideologia e Natura, Senza 
Titolo, Senza Ideologia - proiezione su donna, Senza Ideologia - proiezione su 
Uomo, Naples, Italy

2015
Hauser & Wirth, Rancio’ from Picnic o Il buon soldato, London, United Kingdom
La Triennale di Milano, Senza Titolo (1992), Milan, Italy
MART – Museo d’Arte Moderna e Contemporanea di Trento e Rovereto, Rancio’ 
from Picnic o Il buon soldato, Rovereto, Italy

2013
Padiglione Italia 55. Esposizione Internazionale d’Arte della Biennale, Vice versa, 
Ideologia e Natura, Venice, Italy

2010
Centro Saint-Bénin, Entre glace et neige – L’Espressionista 1982, Aosta, Italy

2006
Galleria Volume, Cielo Vicino, Rome, Italy

1999
Vetrina del Centro Nazionale di Drammaturgia, Teatro Greco, Lezione su Lezione 
d’Inglese, Rome, Italy

1997
Chiesa Arciconfraternita, Zaire, Rome, Italy

1995
Chiesa San Domenico, Zaire, L’Aquila, Italy
Istituto Italiano di Cultura, Ideologia e Natura, London, England

1994
Le Grandi Carte, Forte Spagnolo, Che cosa è il fascismo, L’Aquila, Italy

1993
Museo Pecci, Inside Out – Che cosa è il fascismo, Che cosa è la filosofia. 
Heidegger e la questione tedesca. Concerto da tavolo, Ideologia e Natura,
L’Espressionista, Prato, Italy

1990
Galleria Carini, Che cosa è la filosofia. Heidegger e la questione tedesca. Concerto 
da tavolo, Florence, Italy
Galleria Nazionale d’Arte Moderna, Omaggio al Gutai, in Giappone 
all’Avanguardia, Il Gruppo Gutai negli anni Cinquanta, Rome, Italy

1989
Centro Multimediale Quarto di S. Giusta, Che cosa è la filosofia. Heidegger e la 
questione tedesca. Concerto da tavolo, L’Aquila, Italy

1988
Facultà Filosofia, Arte y Memoria – L’Estetica come disciplina esatta, Oviedo, 
Spain
Villa Pignatelli, Università di Napoli, Ricostruzione della memoria a percezione 
spenta, in Percezione e memoria, Naples, Italy

1987
Galleria Marconi, Dio e la scena, Milan, Italy

1986
Teatro Goldoni, Palazzo S. Domenico, Gran Serata Futurista 1909-1930, Venice / 
Cortile, L’Aquila, Italy

1984
Beat 72, Teatro Montezebio, Toccata su figure ostinate, Rome, Italy 

1982
Teatro Olimpico, Teatro Nuovo, Gran Serata Futurista 1909-1930, Rome, Milan, 
Italy

1980
Accademia di Belle Arti, Teatro Stabile, Gran Serata Futurista 1909-1930, L’Aquila, 
Rome, Milan, Venice, Italy
Palazzo Reale, Camere incantate/Espansione dell’immagine, Senza titolo, Milan, 
Italy

1979
Performing Garage, What is fascism, New York NY
Palazzo Reale, Liberi vettori di cultura, Con/Senza Ideologia, Genoa, Italy

1978
Western Front Society, Living Museum Network, Artist in Residence – Ebrea, 
Ideologia e Natura, Linguaggio è guerra, Vancouver, Canada
Pumps Gallery, Senza, Vancouver, Canada

1977
Palazzo Pretorio, Seduta su l’ombra e Ideologia e Natura, Certaldo, Italy

1976
Studio d’arte Cannaviello, Dramophone, Rome, Italy

1975
Studio d’arte Cannaviello, Oscuramento, Rome, Italy
Galleria d’arte Moderna, Intellettuale, Vangelo secondo Matteo di/su Pier Paolo 
Pasolini, Bologna, Italy

1974
XXXVI Biennale, Che cosa è il fascismo, Venice, Italy
Galleria Cenobio Visualità, Ebrea, Milan, Italy

1974
Galleria Duemila, Natura e Cultura, Bologna, Italy

1971
Stabilimenti Safa Palatino, Che cosa è il fascismo, Rome, Italy 
Galleria Barozzi, Ebrea, Venice, Italy
Acme Studio, Ebrea, Brescia, Italy
Galleria La Steccata, Ebrea, Parma, Italy
Galleria La Salita, Ebrea, Rome, Italy

Group Exhibitions 

2024
Nouveau Musée National de Monaco, Pasolini in chiaroscuro, Principality of 
Monaco
Basilica Palladiana, POP/BEAT – Italia 1960-1979, Vicenza, Italy
Palazzo Buontalenti, ’60 Pop Art Italia, Pistoia, Italy
Palazzo del Governatore, Dal Dadaismo all’Arte Povera. Arte contemporanea nelle 
collezioni private di Parma, Parma, Italy
Bourse de Commerce – Pinault Collection, Arte Povera, Paris, France

2023
Istituto Italiano di Cultura, Tokyo, La Grande Visione Italiana. Collezione Farnesina
The Arts House, Singapore, La Grande Visione Italiana. Collezione Farnesina 
GAMeC – Galleria d’Arte Moderna e Contemporanea, Bergamo, Salto nel vuoto. 
Arte al di là della materia
Castello di Rivoli Museo d’Arte Contemporanea, Artisti in guerra. Da Francisco 
Goya a Rahraw Omarzad e Nikita Kadan
Palazzo della Triennale, Milano, Reversing the Eye. Fotografia, film e video negli 
anni dell’arte povera
Bikaner House – Center for Contemporary Art, Nuova Delhi, La Grande Visione 
Italiana. Collezione Farnesina
Art Sonje Center, Seoul, La Grande Visione Italiana. Collezione Farnesina
MAXXI Museo nazionale delle arti del XXI secolo, Roma, Fuori tutto
Palazzo della Cultura, Catania, Ri Evolution. I grandi rivoluzionari dell’arte italiana. 
Dal futurismo alla Street Art
Musée cantonal des Beaux-Arts, Losanna, Immersion. Les origines: 1949-1969
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Fondazione Filiberto e Bianca Menna e Lavatoio Contumaciale, Roma, Occasioni 
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